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Johann Heinrich Fiissli, Kiinstler/-in (*6.2.1741 Ziirich, +16.4.1825 Putney Hill/London)

Title

Also known as

Date
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Signature
Inscription
Catalogue raisonné
Edition / number
Edition

Inv. No.

Credit line

Accession year

Object type
Classification

Description

Die drei Eidgenossen beim Schwur auf dem Riitli

Riitlischwur

The Oath on the Riitli

Le Serment du Griitli

Le Serment des trois Suisses

1779-1781

Oil on canvas

image: 267 x 178 cm

inscr. b. r.: 1. H. FVESSLI / 1780.
Schiff 1.437.359

1989/0015
Kunsthaus Ziirich, Deposited by the Canton of Zurich, 1989
1989

painting
B 1[1] painting 16th to 18th century CHE

The painting was ordered by prominent citizens around Johann Caspar Lavater for the city
hall and begun during Fissli's last visit to Zurich on the return journey from Rome to
London in the winter of 1778/79. The designation was added by another hand. The painting
is strangely incomprehensible in the city records and does not seem to have been
conceived for a specific location. Since 1989 it has been replaced in the narrow stairwell
by a copy by Paul Pfister.

It depicts the foundation of the Swiss Confederation by the legendary oath of three men
from Uri, Schwyz and Unterwalden. Preliminary drawings in the Graphic Art Collection
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