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Johann Heinrich Füssli, artist (*6.2.1741 Zürich, +16.4.1825 Putney Hill/London)

Title Amor und Psyche

Also known as Amor erweckt Psyche von ihrem tödlichen Schlaf
Cupid and Psyche
Amour et Psyché

Date c. 1810

Medium Oil on canvas

Dimensions image: 125 x 100 cm

Signature -

Inscription -

Catalogue raisonné Schiff I.653.75

Edition / number -

Edition -

Inv. No. 1994/0012

Credit line Kunsthaus Zürich, Donated by UBS, 1994

Accession year 1994

Object type painting

Classification B 1[1] painting 16th to 18th century CHE

Description In his 'The Golden Ass' Apuleius tells the fairy tale of Cupid and Psyche 
(Metamorphoses, IV, 28 - VI, 24, especially VI, 21). Their beauty arouses the envy of 
Venus; but instead of avenging his mother, the god of love falls in love with Psyche, the 
'soul'. After much trouble, she must bring Persephone's beauty ointment from the 
underworld to reconcile the goddess. Happily returned, she transgresses its prohibition 
and opens the vessel: deadly steam envelops her and 'immobile she lay there, a 
sleeping corpse, nothing more'. But Cupid rushes over and wakes her with a prick of his 
arrow.
While many artists around 1800 portray this as a happy union (see Angelika Kauffmann, 
inv. 1987/5), Füssli shows a picture of death, the black-winged Thanatos, Cupid's 
brother. The composition is based on the 'Pietà' of Ercole de' Robertis (Liverpool, Walker 
Art Gallery).
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Provenance Johann Heinrich Füssli (*1741 Zürich, +1825 Putney Hill/London) (Künstler/in)
Lord Wallscourt
Privatsammlung, Isle of Wight
Anthony Mould Ltd., London
ab 1994, Zürcher Kunstgesellschaft | Kunsthaus Zürich (Museum), Zürich, Geschenk, 
der Schweizerischen Bankgesellschaft

Provenance category -

About the provenance (State of research 01.01.2007)
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