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Ferdinand Hodler, Künstler/-in (*14.3.1853 Bern, +19.5.1918 Genf)

Title Der Tag

Also known as The Day
Le Jour
Der Tag. Zweite Fassung [historisch]

Date 1904/1906

Medium Oil on canvas

Dimensions image: 163 x 356 cm

Signature inscr. b. r.: F. Hodler

Inscription -

Catalogue raisonné Bätschmann/Müller 2012 III.1313

Edition / number -

Edition -

Inv. No. 1165

Credit line Kunsthaus Zürich, Donated by Alfred Rütschi, 1919

Accession year 1918

Object type painting

Classification D 1[1] art 20th century CHE

Description 'In 'Der Tag' Hodler depicted the awakening and blossoming of man and nature in the 
early morning light.' (Peter Vignau-Wilberg: Ferdinand Hodler. Der Tag. Vom Realismus 
zum Symbolismus (Frankfurt 2003)). The first pictorial ideas go back to the time of the 
creation of 'Nacht' (1890; Kunstmuseum Bern), the first monumental version was created 
in 1899 (Kunstmuseum Bern); the present second version was painted by Hodler following 
his great success at the Vienna Secession in 1904 for Carl von Reininghaus until 1907; in 
the third version, created in 1909/10 (Kunstmuseum Luzern), he erased the second and 
fourth figures in the course of the working process, thus bringing out the symbolic 
gestures even more strongly in the three remaining ones.

Provenance Ferdinand Hodler (*1853 Bern, +1918 Genf) (Künstler/-in)
o.D. – 1919, Alfred Rütschi (*1868, +1929 München) (Sammler/-in), Zürich
1918 – 1919, Zürcher Kunstgesellschaft | Kunsthaus Zürich (Museum), Zürich, Leihgabe
ab 1919, Zürcher Kunstgesellschaft | Kunsthaus Zürich (Museum), Zürich, Geschenk

Provenance category -
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About the provenance (State of research 01.01.2007)
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