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Correspondent

Korrespondent
Correspondant

1989
Oil on canvas, painted steel
object: 330 x 320 x 4 cm

inscr. u. r. quarter: 89; verso u. I.: RYMANS89 / ‘Correspondent’

1990/0004
Kunsthaus Zrich, 1990
1990

painting
D 1[2] art 20th century worldwide

A contrast to the relief-like structure of the painting is provided by the flat, stencilled
dating '89', which is applied directly to the primer. The fixture is also included as a
pictorial element: 'Correspondent’ is fixed to the wall with two partially painted steel
tracks. They are mounted so that the work extends 9 cm from the wall, and they add
object character to the picture.
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