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Henri Rousseau, artist (*21.5.1844 Laval (Mayenne), +2.9.1910 Paris)

Title Portrait de Monsieur X (Pierre Loti)

Also known as Porträt des Herrn X (Pierre Loti)
Portrait of Mr. X (Pierre Loti)

Date 1906

Medium Oil on canvas

Dimensions image: 61 x 50 cm

Signature inscr. b. r.: H. Rousseau

Inscription -

Catalogue raisonné Adriani 2001 184.39; Certigny 1984 II.474.233

Edition / number -

Edition -

Inv. No. 2508

Credit line Kunsthaus Zürich, 1940

Accession year 1940

Object type painting

Classification C 1[2] painting 19th century FRA

Description The satirist Georges Courteline had acquired the painting from Rousseau in 1906 and 
incorporated it as a curiosity into his 'Musée des Horreurs' - a collection of scurrilities and 
Sunday paintings. In the German edition of his Rousseau monograph in 1914, Wilhelm 
Uhde published the picture, which was now in the Mendelssohn-Bartholdy Collection in 
Berlin, under the title 'Portrait of Mr. X (Pierre Loti)'. The naval officer, poet and travel 
writer Loti, actually Julien Viaud, lived from 1850 to 1923; in his popular books he 
updated the myth of the exotic. Both Gauguin and probably Rousseau were among his 
many readers. The identity of the sitter as well as the temporal position of the present 
'portrait-paysage', which stylistically belongs to the painter's last years, are not 
completely clarified. Since Edmond-Achille Frank, a Parisian 'homme des lettres', 
claimed to have recognized himself in it in 1952, it has been difficult to distinguish 
precisely between facts and assumptions at the present state of research.
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Provenance Henri Rousseau (*1844 Laval (Mayenne), +1910 Paris) (Künstler/-in)
wohl 1906, Georges Courteline (*1858 Tours, +1929 Paris) (Sammler/-in), Paris
1913 – 1914, Paul Rosenberg (*1881, +1959) (Sammler/-in), Paris, Kauf
1914 – 1927, Paul und Lotte Mendelssohn-Bartholdy, Berlin, Kauf
1927 – 1940, Charlotte von Wesdehlen (*1877, +1946) (Sammler/-in), Berlin, Scheidung
1940, Claus Vogel (Sammler/-in), Zürich, Kauf
ab 1940, Zürcher Kunstgesellschaft | Kunsthaus Zürich (Museum), Zürich, Kauf

Provenance category -

About the provenance (State of research 11.01.2022)
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